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PICTURE GALLERY. 


Where Paintings are not the property of the Museum the name of the 


10. 
si be 


12. 


14. 


15. 


owner is printed in italics. 


DEUX LANSQUENETS. E. Meissonier. 
see H. P. Kidder. 

WATCHING. Meyer Von Bremen. 

Geo. Tyson. 

LANDSCAPE AND CATTLE. C. Troyon. 
T. G. Appleton. 

Ox-TEAM. (Pastel.) C. Troyon. 
T’. G. Appleton. 

GOING TO SCHOOL. K. Frére. 


H. P. Kidder. 
RECEPTION OF THE EMBASSADOR. Leon y Escosura. 
T. Wigglesworth. 


LANDSCAPE AND MILL. E. Deshayes. 
Sumner bequest. 
ROMAN PICTURE GALLERY. Pannini. 
Athencum. 
ST. SEBASTIAN. Copy of Guido. 
Athenceum. 
SUMMER. Gustave Doré. 


Presented by Mr. Richard Baker. 
Copy OF THE NOTTE OF CORREGGIO. 
A thenceum. 


INTERIOR OF ST. PETER’S. Pannini. 
A thenceum. 

PORTRAIT OF SIR CHARLES Hopsy. Sir Peter Lely. 
| Atheneum. 


PORTRAIT OF CHARLES Fox. 7 
Attributed to Gainsborough. 


Sumner bequest. 
LANDSCAPE. . §. Ruysdael. 
FR. Sullivan. 


16. 


i¥G 


18. 


iS: 


20. 


21. 


23. 


24. 


25. 


26. 


es 


28. 


raf 


30. 


dl. 
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Picture Gallery. 


RICHMOND CASTLE. J. Constable. 
T. G. Appleton. 

LANDSCAPE. Attributed to Gainsborough. 
Sumner bequest. 

Ducks AND DUCKLINGS. J. T. Herring, Sen. 


Sumner bequest. 
PorTRAIT Miss LovuisA PyNE. Sir Joshua Reynolds. 
Presented by Thos. G. Appleton. 
PORTRAIT OF THE DUCHESS OF CLEVELAND. 
Sir Peter Lely. 
Sumner bequest. 
LANDSCAPE. Attributed to Ruysdael. 
Athencum. 
SEA PIECE. Adrian Van der Velde. 
Presented by Stephen H. Perkins. 
PortTRAIT, after Rembrandt. 
Athenceum. 

PORTRAIT OF A BURGOMASTER. Bartholomew Van 
der Helst. Originally in the Hermitage Palace, St. 
Petersburg. Given away by Catharine the Great. 

W. 8. Appleton. 


Cuyp’s DAUGHTER. Cuyp. 
Sumner bequest. 
FISH-MARKET AND SHIPPING. A. Cuyp. 
W. 8S. Appleton. 
FRUIT PIECE. F. Van Huysum. 
Dowse Collection, Atheneum. 
STILL LIFE. Unknown. 1725. 
Athenceum. 
WOMAN WORKING ON LACE, ATTENDED BY A NE- 
GRESS. Attributed to F. Mieris. 
Sumner bequest. 
LANDSCAPE. Attributed to Hobbima. 
Sumner bequest. 
PORTRAIT. Holbein. 
Sumner bequest. 
GUARD Room. G. V. Eeckhout. 


Sunmer bequest. 


33. 


34. 


35. 


30. 
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40. 


Al, 


42. 
44, 


46. 


47. 


50. 
dl. 


52. 


53. 


54. 
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TRUMPETER ON HORSEBACK. Peter Wouverman. 
W. S. Appleton. 
THe LACE-MAKER. Gerard Dow. 
Sumner bequest. 
INTERIOR. Attributed to Van Ostade. 
Martin Brimmer. 
PORTRAIT OF A LADY. Cabanel. ~ 
H. Hunnewell. 
LANDSCAPE. Michel. 
Mrs. Tappan. 
CATTLE. Verboeckhoven. 
J. M: Sears. 
PLAYING CHURCH. Perrault. 
T. Wigglesworth. 
LANDSCAPE. Lambinet. 
T. Wigglesworth. 
ZOUAVES. Pils. 
T. Wigglesworth. 
PASTORAL SCENE. Boucher. 
N. Appleton. 
LANDSCAPE AND SHEEP. Jacques. 
T. Wigglesworth. 
RETURNING FROM THE CHRISTENING. Sadée. 
T. Wigglesworth. 
LANDSCAPE WITH NyMpPHs BATHING. Corot. 
(Unfinished.) Presented by Jas. Davis. 
Rocks. Michel. 
Q. A. Shaw. 
GIRL AND Cow. Bournier. 
HH. P. Kidder. 
ITALIAN GIRL AND BABY. L. Bonnat. 
H. P. Kidder. 
Camp ScENE. (Unfinished.) E. Zamacois. 
T. G. Appleton. 
DANTE AND VIRGIL. Corot. 
Presented by Quincy A. Shaw. 
LANDSCAPE. Corot 


T. G. Appleton. 


Painted when at College. 


Picture Gallery. 


HALT OF ARABS. 

HH. Hunnewell. 
LANDSCAPE. 

AH. Hunnewell. 
LANDSCAPE. 

H. Hunnewell. 


ISAAC OF YORK. 
Athenceum. 


MOTHER AND CHILD. 
Mrs. Gurney. — 


LANDSCAPE. 
Atheneum. 
PORTRAIT OF Mrs. ALLSTON. 
Mrs. Eustis. 
ROSALIE. 
Nathan Appleton. 


PORTRAIT OF A LADY. 
R. Sullivan. . 
PORTRAIT OF JOHN HARRIS. 


POLYPHEMUS. Allston. 
Mrs. G. R. Baldwin. 
AFTER THE STORM. Allston. 
John Codman. 
ELIJAH AND THE RAVENS. Allston. 
Presented by Mrs. and Miss Hae 
Lp ROO eh - Allston. 
Mrs. Geo. &. Baldwin. 
HEAD OF A JEW. Allston. 
Athenceum. 
INTERIOR. (Unfinished picture.) Millet. 
Presented by Martin Brimmer. 
WomMAN MILKING. Millet. 
Presented by Martin Brimmer. 
LANDSCAPE. . R. H. Fuller. 
. NN. Appleton. 
ARCH OF OCTAVIUS. Bierstadt. — 


Athenceum. 


Fromentin. 
D’ Aubigny. 
Corot. 
Allston. 
Allston. 
Allston. 
Allston. 
Allston. 
Ditto. 


Allston. 


Presented by Miss Harris. 


78. 


81. 


82. 
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PORTRAIT OF Miss HANNAH ADAMS. Harding. 
Athencewm. 
79-80. PorTRAITS. BENJ. BEALE AND Mrs. BEALE. 
Copley. 
Miss Beale. 
JOHN HANCOCK. Copley. 
From Faneuil Hall. 
SAMUEL ADAMS. Copley. 
From Faneuil Hall. 
JOHN QUINCY ADAMS. Page. 


83. 


84. 


85. 
86. 
87. 


88. 


89. 
90. 
91, 
92. 


93. 
94. 


From Faneuil Hall. 

JUDGE EDMUND QuINCY. 1681-1738, member Execu- 
tive Council and Justice of the Supreme Court of 
the Colony. This portrait of their great grandfather 
presented by the children of Hon. Josiah Quincy. 


Smibert, 

W ASHINGTON IRVING. Unknown. 
Athenceum. 

JOHN ADAMS. After Stuart, by Newton. 
Atheneum. 

PORTRAIT OF FRANKLIN. J. B. Greuze. 
Atheneum. 

WASHINGTON. Stuart. 

From Faneuil Hall. 


Presented to the city of Boston by Hon. Samuel Park- 
man, 1806. Deposited with four other portraits in the 
Museum for safe-keeping, Nov., 1876. 

PORTRAIT OF Mrs. DUMMER. For Sale. Copley. 

PORTRAIT OF GOY. BRATTLE. An early portrait by 


Copley. 
Wm. S. Appleton. 


PORTRAIT OF GILBERT STUART. Neagle. 
Athenceum. 

PORTRAIT OF BENJAMIN WEST. Allston. 
Atheneum. 

PORTRAIT. An early portrait by Stuart. 

PORTRAIT OF GEN. KNOX. Stuart. 


From Faneuil Hall. 


6 Picture Gallery. 


95. WASHINGTON. By Gilbert Stuart. 
Athenceum. 


‘‘A letter of Stuart’s which appeared in the New York Evening 
Post, in 1863, attested by three gentlemen of Boston, with one from 
Washington, making the appointment for a sitting, proves the error 
long current in regard both to the dates and the number of this artist’s 
original portraits of Washington. He there distinctly states that he 
never executed but three from life, the first of which was so unsatis- 
factory that he destroyed it; the second was the picture for Lord Lans- 
downe; and the third, the one now belonging to the Boston Athenzum. 
The finishing touches were put to the one in’ September, 1795; to the 
other, at Philadelphia, in the spring of 1796. This last, it appears by 
a letter of Mr. Custis, which we have examined, was undertaken 
against the desire of Washington, and at the earnest solicitation of his 
wife, who wished a portrait from life of her illustrious husband, to be 
placed among the other family pictures at Mount Vernon. For this 
express purpose, and to gratify her, the artist commenced the work, 
and Washington agreed to sit once more. It was left intentionally 
unfinished, and when subsequently claimed by Mr. Custis, who offered 
a premium upon the original price, Stuart excused himself, much to 
the former’s dissatisfaction, on the plea that it was a requisite legacy 
‘for his children.” — Putnam’s Magazine, 1855. 

The second is now in the possession of Mr. Russell Sturgis, London. 


96. MARTHA WASHINGTON. Stuart. 


Athenceum. 
97. Mrs. N. CoFFIN. Stuart. 


Nathan Appleton. 
98. Hon. JostAH Quincy. 1772-1864. Mayor of Boston, 


1823-9. Stuart. 
Presented by his daughter Miss Eliza Susan Quincy. 
99. COMMODORE HULL. Stuart. 
Loaned by the Hull family. 
100. A CIRCASSIAN. _ F. Duveneck. 
Presented by Miss Hooper. 
101. Tue SEA SERPENT. E. Vedder. 
1’. G. Appleton. 
102. MARKET OF SOOHAG, ON THE NILE. Gay. 
T’. G. Appleton. 
103, JLANDSCAPE. B. Vedder. 
Sumner bequest. 
104. PORTRAIT. Ascribed to Tintoretto. 


W. S. Appleton. 


105. 


106. 


PAGE, 
108. 
109. 
110. 
SEL 
112. 
118. 
114. 


115. 


116. 
117. 
118. 


119. 
120. 
121. 


122. 


123. 


Picture Gallery. 


ST. JOHN’s RIVER. 
T. Wigglesworth. 
HEAD OF A GIRL. 
T. G. Appleton. 
THE SORTIE OF GIBRALTAR. 
Athencum. 


T. G. Appleton. 


VOTIVE WREATH. 
Mrs. Gurney. 


PORT OF SEVILLE. 
T. Wigglesworth. 


LANDSCAPE. 


AUTUMN. 

N. Appleton. 
MONTE MARIO. 

T. G. Appleton. 


SUNSET. 
T. G. Appleton. 


Fapine LIGHT. 
T. G. Appleton. 


GIRL PICKING WATER LILIES. 
T. G. Appleton. 
PORTRAIT. 
Miss Boott. 
HEARTS OR DIAMONDS? 
T. Wigglesworth. 
MT. DESERT. 
T. Wigglesworth. 
LANDSCAPE. 
T. Wigglesworth. 


WINTER QUARTERS IN VIRGINIA.- 


NN. Appleton. 
TREES AND BROOK. 

T. G. Appleton. 
LANDSCAPE. 

HH, Hunnewell. 


7 


W. M. Hunt. ~ 


W.M. Hunt. 


Trumbull. 

G. Inness. 

J. LaFarge. 

S. Colman. 

J. Morviller. 

T. H. Hotchkiss. 
W. M. Hunt. 

G. H. Boughton. 


Kastman Johnson. 


F. Duveneck. 


J. W. Champney. 


F. E. Church. 
McEntee. 
G. O. Lambdin, 


J. F. Kensett. =" 


Fuller. 


THE SCOURGING OF CHRIST. Giacomo da Ponte, 


called I] Bassano. 
Q. A. Shaw. 


8 Picture Gallery. 


124. MADONNA AND INFANT Curist. | Ascribed to Titian. 
HI. Hunnewell. 
125. A PIETA, WITH PAINTINGS OF SAINTS ON PANELS. 
Bartolommeo Vivarini. It is signed, and dated 1435. 
Q. A. Shaw. 
126. THe MADONNA AND CHILD, from the Sa Sisto 
Madonna of Raphael. Copy by Moritz Retsch. 
Presented by Stephen H. Perkins. 


127. CHERUBS. Sir Joshua Reynolds. 
T. G. Appleton. 

128. <A SIBYL. Sophonisba Anguisciola. 
Sumner bequest. 

129. THe Hony FAMILY. Annibale Carracci. 


Loaned by Mr. George Walker, of Springfield, Mass. 


This picture, painted at Parma, when Annibale Carracci studied to 
imitate Correggio, was bought at Bologna from the Signori Conti. It 
was brought to this country about forty. years ago. 


130. PorTRAIT OF HIMSELF by Bartolommeo Passerotti, 
dated on the back. 
Mrs. Clementson. 


131. ALEXANDER AND THALESTRIS. Le Brun. 
| J. G. Farwell. : 
132. LANDSCAPE, WITH BUILDINGS, FIGURES, AND CAT- 
TLE. Nicholas Berghem. 
W. S. Appleton. 
133. AN INTRUDER. Ch. Frere. 
H. Hunnewell. 
134. ToRRENT IN NORWAY. O. Achenbach. 
H. P. Kidder. 
135. SEA VIEW. Achenbach. 


H. Hunnewell. 
136. LANDSCAPE BY MOUCHERON, with figures by Adrian 
Van der Velde. 

W. S. Appleton. 


137. HAGAR AND ISHMAEL. Carlo Cignani. 
Athenceum. 
138. CARDINAL ENTERING A CHURCH. | Isabey. 


H. Hunnewell. 


139. 


140. 


141. 


142. 


143. 


148. 


149. 


150. 


151. 


152 


160. 


Picture Gallery. 9 


LANDSCAPE. Rousseau. 
HA. Hunnewell. 

ARABS IN CAMP. Delacroix. 
HI. Hunnewell. 

CHRIST AND THE CENTURION. Decamps. 
H. Hunnewell. 

UNE ROUTE DANS LES LANDES. Dupre. 
H. Hunnewell. 

GARDEN AND FOWL. Weenix. 
H. Hunnewell. 

CHAPEAU BLANC. Greuze. 

Atheneum. Dowse Collection. i 
HEAD OF A LION. Rubens. 


T. G. Appleton. 


SHA VIEW, WITH SHIPPING. William Van der Velde. 
W.S. Appleton. 


THE RIGHT PATH. Merle. -.... 
T. Wigglesworth. ie 
ALEXANDER AND DIOGENES. Le Brun. 
J. G. Farwell. | 
CAVALIER AND LADY. Therbourg. 
Sumner bequest. 
A FIGHT WITH DEATH. D. Vinckenbooms. 
Sumner Bequest. 
BATTLE PIECE. Van Hugtenburgh. 
NN. Appleton. 
DEPOSITION FROM THE CROSS. Cranach. 
Sumner bequest. 
THE SLAVE SHIP. J. M. W. Turner. 


Miss Hooper. 


Extract from Ruskin’s ‘* Modern Painters.’’ 


“*T think the noblest sea that TURNER has ever painted, and if so, the 
noblest certainly ever painted by man, is that of the Slave Ship, the 
chief Academy picture of the Exhibition of 1840. It is a sunset on the 
Atlantic, after prolonged storm; but the storm is partially lulled, and 
the torn and streaming rain- clouds are moving in scarlet lines to lose 
themselves in the hollow of the night. The whole surface of sea in- 


10 Picture Gallery. 


cluded in the picture is divided into two ridges of enormous swell, not 
high nor local, but a low, broad heaving of the whole ocean, like the 
lifting of its bosom by deep-drawn breath after the torture of the storm. 
Between these two ridges the fire of the sunset falls along the trough 
of the sea, dyeing it with an awful but glorious light,—the intense and 
lurid splendor which burns like gold and bathes like blood. Along 
this fiery path and valley, the tossing waves by which the swell of the 
sea is restlessly divided, lift themselves in dark, indefinite, fantastic 
forms, each casting a faint and ghastly shadow behind it along the 
illumined foam. They do not rise everywhere, but three or four 
together in wild groups, fitfully and furiously, as the under-strength 
of the swell compels or permits them, leaving between them treacher- 
ous spaces of level and whirling water, now lighted with green and 
lamp-like fire, now flashing back the gold of the declining sun, now 
fearfully dyed from above with the undistinguishable images of the 
burning clouds, which fall upon them in flakes of crimson and scarlet, 
and give to the reckless waves the added motion of their own fiery 
flying. Purple and blue, the lurid shadows of the hollow breakers are 
cast upon the mist of the night, which gathers cold and low, advancing 
like the shadow of death upon the guilty ship as it labors amidst the 
lightning of the sea, its thin masts written upon the sky in lines of 
blood, girded with condemnation in that fearful hue which signs the 
sky with horror and mixes its flaming flood with the sunlight, and, 
cast far along the desolate heave of the sepulchral waves, incarnadines 
the multitudinous sea. 

‘She is a Slaver, throwing her slaves overboard. The near sea is 
encumbered with corpses. 

‘“*T believe if I were reduced to rest Turner’s immortality upon any 
single work, I should choose this. Its daring conception, ideal in the 
highest sense of the word, is based on the purest truth, and wrought 
out with the concentrated knowledge of a life; its color is absolutely 
perfect, not one false or morbid hue in any part or line, and so modu- 
lated that every square inch of canvas is a perfect composition; its 
drawing as accurate as fearless; the ship buoyant, bending, and full of 
motion; its tones as true as they are wonderful; and the whole picture 
dedicated to the most sublime of subjects and impressions (completing 
thus the perfect system of all truth, which we have shown to be formed 
by Turner’s works)—the power, majesty, and deathfulness of the open, 
deep, illimitable sea.’’ 





201. 


202. 


204; 


alo. 


BELSHAZZAR’S FEAST. Washington Allston. 
Athenceum. 

TITANIA’S CouRT. An outline. By W. Allston. 

The heirs of W. Allston. 

Kine LEAR. Benjamin West. 
Athenceum. 

JUDITH. After Cristofero Allori. 
Atheneum. 

St. PETER DELIVERED FROM PRISON. W. Allston. 
Dr. Hooper. 

LANDSCAPE AND FIGURES. Zuccarelli. 
Atheneum. 

) Sra MARIA DELLA SALUTE AND THE GRAND CANAL, 

VENICE. Jules Joyant. 

Copy OF A LANDSCAPE by Ruysdael, and figures by 
Berghem. Atheneum. 

FLOWER PIECE. Peter Boél. 

Atheneum. 
MADONNA DELLA SEGGIOLA. After Raphael. 
Presented by H. Galloupe. 
THE FERRY. Keerinckx. 


214. 


ffall. a 11 


EPA 1%,. 


Presented by the heirs of the late J. A. Blanchard. 


215, 216. L’ ALLER ET LE RETOUR DU MARCHE. Francois 


217. 


218. 


219: 


220, 


Boucher. Presented by the heirs of the late Peter 
Parker. 
CHRIST AND THE WOMAN OF SAMARIA. Carlo Maratti. 


A thenceum. 
EBERHART, COUNT OF WURTEMBURG, mourning over 
the body of his son. Ary Scheeffer. 
Athencum. 
HEAD OF A GIRL. Grimani. 


. Atheneum. Dowse Collection. 


PORTRAIT OF REMBRANDT, BY HIMSELF. A copy. 
Athenceum. 


12 1. Sten 


291. THE KNITTING SCHOOT 
ii ivS. 





222. FOREST. 
a Bs: 
223. LANDSCAPE. 
J. M. Seu 
224. AUTUMN MORNING. 
J. M., Sears. 
225. LANDSCAPE. 
J. M. Sears. 
226. RivER BANK. 
J. M. Sears. 
227. ON THE CONNECTICUT SHORE. Kens ||. 
J. M. Sears. > 
228. ON THE ST. JOHN’S. Hunt. 
J. M. Sears. 
229. THE First CIDER. Duverger. 
J. M. Sears. 


245 to 296. DowsE COLLECTION OF WATER COLORS. 
Chiefly copies of the Old Masters. The titles and 
names of the artists are given. 

Atheneum. 


IN LOWER HALL. 


300. Tur GoLDEN AGE. / Luca Giordano. | 
Athenceum. | . 
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